Ashmolean Museum study day 16 October 2021
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W{ 2 Odagdédicred to exploring some of the Museum collection of metal fittings and works of art
(predominantly comprised ofhe Bowden and Church bequest€pur Society has established a

friendly andcollaborativerelationship with the Museumto whomwe are gratéul for their generous

supportand assistance with the everas well agraciouslysharing their time andesources with us.

Some of our Society membeasso exhibited varioushigh-quality koshirae tosoguand bladesrom

their collections for the studydnefit ofthe thirty or soattendees

Morning session
10:0010:20 Registration

10:2010:30 Introduction to the day M Spasov
10:3010:50 Formal Edeperiod koshirae regulations M Spasov
11:0011:20 Symbology of Manin Japanese art J Miles

11:3011:50 Banzashkoshirae | Chapman

12:0012:20 Brief introduction to the basic techniques of M Radburn
inlay on iron tsuba

Lunch
12:3013:30 t F NIHAOALI yGaQ FTNBS GAYS

Afternoon session
13:3016:00 h L2 NIlidzyAieé G2 addzRe ! akKyz2tSky 02ftf SO

In the morning, there were several short presentations in the Headley lecture theatre themed around
tosogu and koshirae, followed by brief but highly interactive questiod-answer sessions. We were
introduced to metalinlay techniques for iron tsuba; heard presentations abBdoperiod koshirae

and the regulations that governed them; and went back in time to understand the inception of manji
symbology in Japanese art éGnits applications in samurai accoutrements. The theoretical
presentations were amply illustrated with handa study material from the Museum and also
brought by Societymembers, which encompassed sumptuous koshirae, elegant fittings and sword
blades spanning fra Koto to Gendai swords. Refreshingly, there were several younger and highly
active members who enthusiastically participated in the questioning of some of the more seasoned
members and challenged the presenters with walpported arguments and theses.wias highly
rewarding to experience a dynamic and engaged audience, especially with new members present.

In the afternoonthe attendeesspent their timeeither viewing the selection of Ashmolean artefacts

in the Eastern Art study roorar visied galleres ofthe Museum One of the attractions wathe
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screensiconic woodblock prints, video works, pop art, and contemporary photographs by Moriyama

Daido and Ninagawa Mik&he Shikanai Gallery houses a great Edo period armour and wonderful Oei

Bizen daisho in kinkiittings koshirae clearly made for the peacefldkugawa shogunate peripdith

aesthetics in mind rather thatihe ascetic martial spirit.



Our members split intemallergroups and took turns to visit the Easteirt study room, where with

the help of the curator Cta Pollard we explored items fromdhAshmolean collectiorThere was a

lot to take infrom a study perspectivas the event organisettad selectedcaround 50sword guards

and half a dozen oéwordsfrom the Museumcollection While tK S a dzd Sdzy Qa &l YdzNI A |
collection include a nunber of Japanese swordshe aforementioned armourgn loan from

Magdalen Collegegdnd metal fittings, it is predominantly comprised of tsuba. The selected study items
encompased tsuba fromvarious schools including, amoothers, EchizerKinai, Akasaka,hGshu,

Nara,Kyo Sukashi, Owatilirata, Heianjp Higo(e.g.,Hayashi Nishigaki Shimiz), and various kinko

tsuba including examples from Ishiguro and ewarsignedNatsua There was also a metal panel by

the renowned metalworker Unno Shomin.

Many of the descriptions and attributions used by tl@seumoriginate from theinitial cataloguing

by Arthur Churchdone at the end of the 19century, and hence it was interesting to compare that
historicinformation to the presentay scholarshipssociated wittmany of the itemsHelpfully, Mark
Radburn in his formal presentation on inlay and iron tsuba had explained the theoretical concepts
with specific illustrations frornthe Ashmolean collection, so weuld visualise and relate to what had
been described.

As the main topics of the dayere associated with koshirae and fittings, members had brought a high
number of kodogu and tosogu to share with those present. There were several swords too, as
rightfully behoves a study day organisedatp-kené WWI LI y S & $rganidation suéhBR Q O
Theparticipants showcasedariousremarkableitems, some ofwhich included:

- Hizen Masahir&atana

- Koyama Munetsugkatana

- Kaneshigd&atana

- Moriyoshi gendaitda Kiyomaro tsushimono)

- DaimyoEdo period bazashi daish&oshraewith Mukai Cho momnd Kamata Joju fithgs

- Higo daisho

- Edo periodtomaki no tachi

Our honorary president,li@e Sinclaire, also presented his artistic oshig#ta product of a passion
which, however, also helps one understand, visualise and men®ns&Qaids.

Among thekoshiraeon show, the Higo daisho and thecingbutterfly (Mukai Chd mon court daisho
stood out as highly elegant and portraying diffiet@esthetic and also functional aspectene made
to wear during the day and one for more formal occasions.

The day was quite eventful and replete with information, social interaction and opportunities to
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Bettina Zagoritis, for their wonderful and generous help, as well as all participants who made this a
successful and highly enjoyable event.



Presentations

A brief introduction to the basic techniques of inlay (zogan) on iron tsuba

With some examples from the Ashmolean collection

Mark Radburn

jecoration:




Formal Edo period koshirae regulations
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Shikanai Gallery (Japan 16A@50) armour

Japan from 1600 to 1850 covers thdo periodvhen the country experienced 250 years of peace
and prosperity. Theuit of Samurai armouwwhich sits in pride of place in the gallery is actually a
ceremonial piece and was given to Magdalen College, Oxford, by former stedec¢ Chichibu in
1937. A glass cabinet nearby displays a collection of netsuke, inro andcajihessential
accessories for Japanese drasshe time.

This gallery highligh the artistic developments of the period includipgrcelain production,
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period is one of the finest and most extensive collections outside Jdjpeporcelain, along with

some examples axport lacquerjs displayed as it might have been arranged in a European stately
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long wall case to the rear of the ¢aly. Lacquerware and ceramics made for the domestic Japanese

market are displayed nearby.



QOei Bizen Yasumitsu and Norimitsu daisimShikanai Gallery




